Juliana Cerqueira Leite

Dentalni sadra, sklolaminat, hlinik,

ocel, pigment, sklo, zivé rostliny,
organicky substrat

140x90x%x45cm

S laskavym svolenim NoguerasBlanchard,
Barcelona/Madrid

Touto plastikou navazuje brazilska umélkyné
Juliana Cerqueira Leite na bohatou domorodou
keramickou tradicisvé zemé ainterpretuje podobu
tradiéni urny. Nadoba, ktera obvykle obsahuje
ostatky zesnulé osoby, vytvarivizualni napéti mezi
ulozenim a vystavenim. Vlastnoru¢né vyrobené
sadrové odlitky jejiho téla, umisténé na vitriné
naplnéné Zivou pudou a tropickymi rostlinami,
odkazuji na sebepohrbeni a sebeexhumaci.
Tento komplex figuralnich inverzi — od pozitivu
k negativu, od vnitfku k vnéjSku, od skrytého
k nezakrytému - také zpodobriuje prechod mezi
zivotem a smrti.

Dental plaster, fiberglass, aluminum,
steel, pigment, glass base, live plants,
organic substrate

140x90x%x45¢cm

Courtesy of NoguerasBlanchard,
Barcelona/Madrid

In this sculpture, the Brazilian artist Juliana
Cerqueira Leite engages with her country’s rich
indigenous ceramic tradition — reimagining the
form of a traditional “urn”. Normally containing
the remains of a deceased person, Leite’s vessel
establishes avisual tension between containment
and exposure. Placed on top of a vitrine filled
with living soil and tropical plants, self-made
plaster casts of her body register self-burial
and self-exhumation. This complex of figurative
inversions — from positive to negative, inside to
outside, concealed to uncovered - also suggests
passages between life and death.



Daniel Burda, FrantiSek Fekete, Anezka Horova

INFRASTRUKTURA:
INDIVIDUALNI
PREDSTAVUJICGI
GELEK, 2020

INFRASTRUGTURE:
THE INDIVIDUAL
REPRESENTING
THE WHOLE, 2020

Video mp4, stopaz 4'40"

Dilo vzniklo v ramci magisterského
studia CAS FAMU pod vedenim
Lukase Likav¢ana

Vloupani do primyslovych prostor
a dekonstrukce spotrebni elektroniky v tomto
videu slouzi jako metaforicka dekonstrukce
samotnych siti — ekonomickych, technologickych
a pracovnich, které jsou zakladem moderniho
konzumerismu. Kromé toho dilo naznacduje
také skryté propojeni mezi vykoristovanim
délnik(l, ekologickou zatézi, kterou predstavuje
elektronicky odpad, a neuprosnym kolobéhem
vyroby a spotreby, jenz utvari a ni¢i nas svét.
Nakonec dilo rozebira infrastrukturu; odhaluje ji
nejen jako fyzickou sit, ale také jako systém moci,
dohledu a vyvlastnéni.

MP4 video, 4 min 40 sec

Created as part of the CAS FAMU Master’s
degree program under the direction

of Lukas LikavCan

In this video, the act of breaking into industrial
spaces and deconstructing consumer electronics
serves as a metaphorical deconstruction of
the very networks — economic, technological,
and labor-based - that underpin the modern
consumer experience. Additionally, the artwork
suggests a subterranean connectivity between
the exploitation of workers, the environmental
toll of e-waste, and the relentless cycle of
production and consumption that both constructs
and destroys our world. Ultimately, the piece
dissects infrastructure; revealing it not only as
a physical network but also as a system of power,
surveillance, and dispossession.



Gillian Brett

MT190END2
(PO HUBBLEDOVI), 2022

MT190END2
(AFTER HUBBLE), 2022

LCD obrazovka
39,5x32x5cm
S laskavym svolenim autorky

LCD screen
39.5x32x5cm
Courtesy of the artist

P19145S
(AFTER HUBBLE), 2022

LCD obrazovky, ocel, Casovac
80x66x%x55cm
S laskavym svolenim autorky

1704 FPF
(PO JAMESI WEBBOVI),
2022

LCD screens, steel, timer
80x66x5.5cm
Courtesy of the artist

1704 FPF
(AFTER JAMES WEBB),
2022

LCD obrazovky, ocel, inkoust
216x120x6¢Cm
S laskavym svolenim autorky

Tato dila predstavuji obrazy vesmiru, které
puvodné zachytily vykonné vesmirné
dalekohledy - Hubbleiv a Jamese Webba.
Reimaginace jsou vytvoreny kombinaci digitalnich
a fyzickych technik. Kromé konkrétnich
obrazovych soubor(l pouziva umélkyné chyby
obrazu, barvy, a dokonce i zamérna poskozeni
LCD obrazovek véetné Skrabanct a opaleni. Tyto
znaky spole¢né upozornuji namnohovrstevnatost
dila - od softwaru pres data az po hardware,
tvorici technickou reprezentaci. Obrazovky
(a dalsi prostredky vizualizace) se mohou jevit
jako ,okna“ do vesmiru védéni, avSak svoji
prahlednost pouze predstiraji.

Cisla v nazvu odkazuji na pouzivany model
obrazovky.

LCD screens, steel, ink
216 x120x6¢cm
Courtesy of the artist

These works feature views of the cosmos,
originally captured by the powerful Hubble
and James Webb space telescopes. Brett's
reimaginations are achieved through
a combination of digital and physical techniques.
In addition to particular image files, the artist
employs glitches, paint, and even damage to the
LCD screens, including scratches and burns.
Together, these signs highlight the many layers -
from software, to data, to hardware — which make
up technical representation. Screens (and other
visualization tools) may appear to be “windows”
onto a universe of knowledge, but they only
pretend to be transparent.

The numbers in the title refer to the screen model
in use.



Sebastian Schmieg

VYHLEDAVANI
PODLE OBRAZKU,
REKURZIVNE

0D PRUHLEDNEHO
PNG [200%225 PX),
2951 0BRAZKU,

12 FPS, 2011, 2011-

SEARGCH BY IMAGE,
REGURSIVELY
STARTING WITH

A TRANSPARENT
PNG [(400x225 PX),
2951 IMAGES,
12FPS, 2011, 2011-

Video, stopaz 4'04"
S laskavym svolenim autora

Dilo slozené ze sekvence jednotlivych obrazl
predstavuje zfetézeni vysledku vyhledavani podle
obrazkd na Googlu. Funkce Google Obrazky, ktera
vyhledava na internetu podle zadaného obrazku,
se snazi najit obrazek ,podobny“ puvodnimu
zadani uzivatele. Schmieg nejprve nabidl
algoritmu prihledny soubor ve formatu .png.
Tento format je urCen k prenaseni obrazovych
dat, a proto byl algoritmus schopen ,najit“ néco,
co vnima jako nejblizS§i podobu prazdného/
prahledného obrazového zadani: obrazek
galaxie. Tento vysledek pak Schmieg pouzil jako
vstup pro dalsi vyhledavani, a pak znovu a znovu,
tisickrat po sobé.

V odpovédi na Schmiegliv prihledny soubor
algoritmus bezdécné privolava teorii velkého
tfesku o zrodu vesmiru: néco vznika z nic¢eho.
Odtud demonstruje svou schopnost ,postréit”
uzivatele ¢i uzivatelku k urcitému obsahu: nahoté,
nasili, kancelarskému nabytku, a dokonce
i samotnému logu Googlu. Schmiegova prace

funguje jako jakysi rentgenovy nebo forenzni

vzorek algoritmu v roce 2011 a v praxi zachycuje
jeho jinak skryté predsudky.

Video, 4 min 4 sec
Courtesy of the artist

This slideshow documents a chain of Google
Image searches. The “search by image” function
scours the internet for a picture “similar” to the
user’s original input. Schmieg first offered the
algorithm a transparent PNG file. This format
is designed to carry image data; therefore the
algorithm was able to “find” something to propose
as the closest likeness to the empty/transparent
prompt—a picture of a galaxy. Schmeig then
used this result as the input for the next search,
and so on, one thousand times.

In reply to Schmieg’s transparent file, the
algorithm unwittingly echoes the Big Bang theory
of the birth of the universe: something from
nothing. From there, it demonstrates its capacity
to “nudge” users toward certain content: nudity,
violence, office furniture, and even the Google
logo itself. Schmeig’s work functions as a sort
of X-ray or forensic sample of the algorithm in
201, capturing its otherwise invisible biases in
operation.



enoré

SMRTI NABLIZKU,
2021

HOLDING DEATH
GLOSE, 2021

Videoinstalace, prichod pocitacovou hrou, zvuk,
stopaz 29'57"

S laskavym svolenim autorky

Preklad do ¢estiny Eva Ullrichova

Nespolehliva hlavni postava se vydava hledat
osobni vzpominky do snovych prostor, které jsou
zahaleny ztratou a nejistotou. Divaci jsou svédky
odehravajici se pocitacové hry. enoré ve svém
dile uvazuje o smrti a identité a zaroven vyuziva
nelinearni temporalitu, ktera je u pocitacovych
her bézna.

Video installation, video game playthrough,
sound, 29 min 57 sec

Courtesy of the artist

Translation to Czech by Eva Ullrichova

An unreliable main character quests in search of
personal memories, through dreamlike spaces
that are clouded by loss and uncertainty. Viewers
witness the gameplay. While reflecting on death
and identity, enoré’s piece employs a non-linear
temporality common to video games.

Cesky preklad /
Czech translation:




Jon Rafman

VIDEOKABINKA I
(TY, SVET A JA),
2010

VIDEOGABIN 1
(YOU, THE WORLD
AND 1), 2010

Video, zvuk, stopaz 6'23"
S laskavym svolenim autora a Sprith Magers
Preklad do ¢estiny Vit Bohal

Toto dilo pretvari mytus o Orfeovi a Eurydice
pro dnesni ,internetovou® dobu. Plvodni pfibéh
vypravi o basnikovi, ktery se diky svému umu
dostane do podsvéti, aby zachranil unesenou
milenku Eurydiku. AvSak namisto sestupu
do Hadu se Rafman(iv anonymni vypravé¢ snazi
ziskat fotografickou podobu byvalé milenky
pomoci Google Street View a Google Earth. Ty,
svét a ja alegorizuje funkci vyhledavani, zkouma
koncept digitalniho posmrtného Zivota a zaroven
naznacuje, ze cely svét je ,pohrben” v systému
neustalého dohledu.

Video, sound, 6 min 23 sec
Courtesy of the artist and Sprith Magers
Translation to Czech by Vit Bohal

This piece reimagines the myth of Orpheus and
Eurydice for the Internet age. The original tale
concerns a poet who charms his way into the
underworld, in order to rescue his kidnapped
lover — Eurydice. Rather than descending into
Hades, Rafman’s anonymous narrator seeks
to retrieve a photographic representation of
a former paramour using Google Street View and
Google Earth. You, the World and | allegorizes
the search function, exploring the concept of
a digital afterlife, while implying that the whole
world is “buried” within a surveillance system.



Eva & Franco Mattes

PANODRAMATICKA
KOGKA, 2022

PANORAMA GAT,
2022

Preparovana kocka
34x96x17cm

S laskavym svolenim autort
a APALAZZOGALLERY

Fyzicka rekonstrukce znamého memu
.panorama-fail“ (jenz vznika, kdyz funkce
panorama na fotoaparatu telefonu bizarné zkresli
fotografované télo).

Panoramaticka fotografie je metoda, pfi niz se
k pofizovani snimkl s horizontalné rozsirenym
zornym polem pouziva specialni software.
V minulosti bylo vytvareni panoramatickych
snimku slozité a bylo vysadou technicky zdatnych
fotografll a fotografek. To se v poslednich letech
s prichodem funkce panoramatické fotografie
do chytrych telefont zménilo. Vseobecna obliba
této funkce vedla k zaplavé fotografickych
Lomylu“, které se viralné Sifi po internetu. Tento
objekt ukazuje, jak digitalni technologie zkresluiji
~skutecny* Zivot.

Taxidermy cat
34x96x17cm

Courtesy of the artists
and APALAZZOGALLERY

A physical recreation of a well-known “panorama-
-fail” meme (created when the panorama function
on a phone camera distorts the photographed
body).

Panoramic photography is a technique in which
special software is used to capture images
with horizontally extended fields of view. In the
past, creating panoramas was tedious, and only
possible for technically skilled photographers.
This has changed in recent years, with the
introduction of the panoramic photo function in
smartphones. The popularization of this feature
has led to a flood of mistakes that have “gone
viral”. This sculpture offers a portrait of how
digital technologies distort “real” life.



Carsten Nicolai

ANTI, 2004

ANTI, 2004

Lehka konstrukce z polypropylenu,
zvukovy modul, theremin, prevodnik,
zesilovag, ¢erna barva pohlcujici svétlo
300 x 255 x 255¢cm

S laskavym svolenim Galerie EIGEN + ART,
Lipsko/Berlin

Tvar anti je inspirovan geometrickym
télesem na slavné rytiné Albrechta Direra
Melancholie | (1514). Tato historicka inspirace
je interpretovana jako symbol hranic lidského
chapani. Zvétsena a ¢erné natrena verze tohoto
télesa v Nicolaiové podani odkazuje na typickou
kybernetickou ,Cernou skrinku“ — systém, ktery
Ize poznat pouze prostrednictvim jeho rozhrani;
veskeré vnitrni funkce jsou nepristupné.

Kdyz se ruka divaka ¢i divacky dostatec¢né
priblizi k ¢asti sochy, anti zaCne vydavat zvuk -
tiché dunéni. Za timto jevem stoji theremin —
hudebni nastroj, ktery reaguje na neviditelné
magnetické pole lidskych tél. Umélec dodava,
ze dilo ,umoznuje interakci (...), zatimco jeho
mechanismus zustava skryty“. Podle Nicolaie
anti ,odmita okamzité rozpoznani, snazi se
maskovat svou formu a skryvat svou funkci,
a pritom ,vstfebava informace®. anti Ize vnimat
jako ikonu rGznych Sifrovanych systémd, které
jsou zakladem dnesniho kapitalismu dohledu.

Lightweight PP structure,

sound module, theremin module, transducer,
amplifier, light-absorbent black paint

300 x 255 x 255cm

Courtesy of Galerie EIGEN + ART,
Leipzig/Berlin

anti's shape is inspired by the geometric solid
in Albrecht Ddurer’s celebrated engraving
Melencolia | (1514). This historical touchstone
has been interpreted as symbolizing the limits
of human understanding. Scaled up and painted
black, Nicolai’s version invokes the quintessential
“black box” of cybernetics —a system that can
only be known though its interface; all inner
functions being inaccessible.

When the viewer’s hand is close enough to parts
of the sculpture, anti emits a low rumbling sound.
This action is powered by a theremin — a musical
instrument that reacts to the invisible magnetic
field of human bodies. In the artist’s words,
the work “enables an interaction ... while its
mechanism remains hidden”. According to
Nicolai, anti “refuses instant recognition, trying to
mask its form and disguise its function”, all the
while “absorbing information”. It can be viewed
as an icon for the various encrypted systems that
underpin today’s “surveillance capitalism”.



Julian Charriere

METAMORFISMUS
Kill, 2016

METAMORPHISM
Kill, 2016

Uméla lava, roztavené ¢asti starych pocitac
(zékladni desky, procesory, paméti RAM,
pevné disky, kabely atd.), podstavec z umélého
kamene Corian, ocel, bilé sklo

173 x 68 x 68cm

Soukroma sbirka, Berlin

S laskavym svolenim

DITTRICH & SCHLECHTRIEM, Berlin

Tento objekt podobny meteoru vznikl roztavenim
zékladnich desek, pevnych diskd a procesoru
z notebookd v peci. Dilo vzniklo v dobé bourlivych
diskusi o terminu antropocén, ktery se tyka
geologického dopadu lidstva, a prfipomina nam,
ze ivirtualni realita zanechava ekologickou stopu.

Artificial lava, molten computer waste
(main boards, CPUs, RAMs,

hard drives, cables, etc.), Corian pedestal,
steel, white glass

173 x 68 x 68cm

Private collection, Berlin

Courtesy of

DITTRICH & SCHLECHTRIEM, Berlin

This meteor-like object was created by melting
mainboards, hard drives, and CPUs from
laptops together in a furnace. Created during
a period of heated discussion around the
term “Anthropocene”, concerning humanity’s
geological impact, the work reminds us that even
virtual reality leaves an ecological footprint.



Simon Denny

DOKUMENTRELIEF 1
(PATENT NA KLEC
PRO PRACOVNIKY
A PRAGCOVNIGE
AMAZONU]), 2019

DOCUMENT RELIEF 1
(AMAZON

WORKER CAGE
PATENT),

2019

Inkoustovy tisk na archivni papir,
lepidlo, specialni kovovy drzak na zed
30x21,6x14cm

S laskavym svolenim Galerie Buchholz

DOKUMENTRELIEF 3
(PATENT NA KLEG
PRO PRAGCOVNIKY
A PRACOVNIGE
AMAZONU), 2019

Inkjet print on archival paper,
glue, custom metal wall mount
30x21.6x14cm

Courtesy of Galerie Buchholz

DOCUMENT RELIEF 3
(AMAZON

WORKER CAGE
PATENT),

2019

Inkoustovy tisk na archivni papir,

lepidlo, specialni kovovy drzak na zed
29,8x21,6x13,1cm

S laskavym svolenim autora a Galerie Buchholz

DOKUMENTRELIEF 22
(PATENT NA KLEG
PRO PRAGCOVNIKY

A PRAGCOVNIGE
AMAZONU]), 2020

Inkjet print on archival paper,

glue, custom metal wall mount
29.8x21.6x131cm

Courtesy of the artist and Galerie Buchholz

DOGCUMENT RELIEF 22
(AMAZON

WORKER CAGE
PATENT],

2020

Inkoustovy tisk na archivni papir,
lepidlo, specialni kovovy drzak na zed
29,7x21x10,8cm

S laskavym svolenim Galerie Buchholz

Cyklus Dokumentreliéf byl vytvoren pomoci
zastaralé technologie 3D tisku z poloviny druhé
dekady tohoto stoleti. Tento systém, vyvinuty pro
rychlou tvorbu prototypli z papiru formatu A4,
se v praxi projevil jako ¢asové narocny a prilis
slozity, a tudiz komeréné neunosny. Vychozim
materialem pro Dennyho objekty je patent podany
firmou Amazon na zarizeni pripominajici klec pro
lidského pracovnika &i pracovnici v ramci ,vysoce
automatizovaného pracovisté“. Dila ukazuiji,
jak je v estetice byrokracie zakddovana nebo
,Skryta“ moc, a také kde je misto vyhrazené pro
,nepohodIna“ lidska téla v nasi nové ekonomice
dle vize, kterou nam urcuje Silicon Valley.

Inkjet print on archival paper,
glue, custom metal wall mount
29.7x21x10.8cm

Courtesy of Galerie Buchholz

The Document Relief series was produced using
outmoded 3D printing technology from the mid-
2010s. Created for rapid-prototyping using A4
paper, this system was deemed time-consuming
and labor-intensive, and thus commercially
unviable. The source material for Denny’s objects
is a patent filed by the Amazon corporation, for
a cage-like device, designed to contain a human
worker within a “highly automated workplace”.
Each sculpture exhibits how power is encoded
or “buried” in the aesthetics of bureaucracy. They
also uncover the uncomfortable place set aside
for human bodies in Silicon Valley’s vision of our
new economy.



Vladan Joler

NOVY
EXTRAKTIVISMUS,
2020

NEW
EXTRACTIVISM,
2020

Video, zvuk, stopaz 17'33"

S laskavym svolenim autora
Zakazka pro KW Institute for
Contemporary Art, Berlin
Preklad do ¢estiny Vit Bohal

Dilo mapuje nevyhnutelny systém ,extraktivismu®,
ktery tézi vSe — od biosféry az po nejhlubsi vrstvy
lidského kognitivnhiho a afektivniho byti. Toto
technologiemi umoznéné vykoristovani zasahuje,
feCeno Jolerovymi slovy, ,do kapitalu, prace
i pfirody, pficemz od kazdého z nich vyzaduje
nesmirné mnoho“. Novy extraktivismus, jenz je
hluboce dystopickou vizi, nabizi nekomfortni
pohled na nasi sou¢asnou situaci.

Video, sound, 17 min 33 sec
Courtesy of the artist
Commissioned by KW Institute for
Contemporary Art, Berlin
Translation to Czech by Vit Bohal

New Extractivism describes an inescapable
system of “extractivism”, which mines everything
from the biosphere to the deepest layers of
human cognitive and affective being. This
technologically enabled exploitation reaches, in
Joler’s words, “into capital, labor, and nature, while
demanding an enormous amount from each”.
A deeply dystopian vision, New Extractivism
offers a challenging portrait of our contemporary
situation.



Nico Vascellari

VIT, 2020

VIT, 2020

Video, zvuk, stopaz 12'38"
S laskavym svolenim Studio Nico Vascellari

Snimek VIT (Visita Interiora Terrae) byl natocen
3. srpna 2020 pobliz Cansiglia v severni ltalii.
Tam byl umélec uspan a jeho bezvladné télo bylo
vzato na letecky vyhlidkovy let nad vzneSenym
horskym masivem. Dilo dramatizuje rozpor mezi
vnitfnim a vnéjSim svétem.

Video, sound, 12 min 38 sec
Courtesy of Studio Nico Vascellari

VIT (Visita Interiora Terrae) was shot on 3 August
2020 near Cansiglio, Northern ltaly. There, the
artist was anaesthetized, and his senseless body
taken on an aerial tour of the sublime mountain
vista. The work dramatizes a disconnect between
inner and outer worlds.



Kate Crawford, Vladan Joler

KALKULUJICI
RISE, 2023

GALGULATING
EMPIRES, 2023

Tisk na netkané tapety
Rlzné rozméry
S laskavym svolenim autort

Dilo Kalkulujici Fise, které spojuje vyzkum a design,
védu a uméni, obsahuje tisice individualné
zpracovanych kreseb a textd mapujicich staleti
konfliktd, hranic a kolonizaci. Tento 24 metru
dlouhy diagram graficky znazornuje prolinani
moci a technologii od roku 1500. Dilo tvori diptych.
Jedna jeho polovina se tyka témat komunikace
a vypocetni techniky, zatimco druha se zabyva
tématem kontroly a klasifikace.

Prints on non-woven wallpaper
Dimensions variable
Courtesy of the artists

Merging research and design, science and
art, Calculating Empires comprises thousands
of individually crafted drawings and texts,
covering centuries of conflicts, enclosures,
and colonizations. This 24-meter-long diagram
charts how power and technology have been
intertwined since 1500. The work is a diptych.
One half concerns the themes of Communication
and Computation. The other half explores Control
and Classification.



Emmanuel Van der Auwera

VIDEOSKULPTURA
KXV (ARGCHONTE],
2022

VIDEOSGCULPTURE
KXV [ARCHONS),
2022

LCD obrazovky, ¢erné sklo, kabely,
19" HD video, barva, zvuk
155x340x340cm

S laskavym svolenim autora

a Harlan Levey Projects

Preklad do ¢estiny Eva Ullrichova

Van der Auwerova instalace se zabyva tématem
digitalni nesmrtelnosti. Dramaticky obsah videa
se zCasti toCi kolem virtualni interakce mezi
matkou a avatarem jejiho zesnulého ditéte
vytvorenym umélou inteligenci. Kdyz Van der
Auwera dilo vytvarel, byla existence takove
technologie spekulativni fikci. V uplynulych dvou
letech se objevila zprava, ze pohfebni firmav Ciné
skutec¢né umoznila truchlicim objednat si umélou
inteligenci vygenerovanou verzi svych zesnulych
blizkych — systém strojového uceni se trénuje
na fotografiich, videich a dalSich datech, ktera
dana osoba v prabéhu svého Zivota vytvorila.
S tim, jak tyto technologie pokracuiji, se zda, ze
hranice mezi zivotem a smrti je stale nejasnéjsi.

Prekvapivého optického efektu dilabylo dosazeno
odstranénim polarizacnivrstvy z obrazovek, takze
se pouhym okem jevi jako bilé. Cerné sklo znovu
polarizuje svétlo, coz umoznuje vidét obsah videa
v jeho odrazu. Navstévnici a navstévnice mohou
tento efekt pozorovat i pres kvalitni slunec¢ni bryle.

LCD screens, black glass, cables,

19" HD video, color, sound
155x340x340 cm

Courtesy of the artist

and Harlan Levey Projects

Translation to Czech by Eva Ullrichova

Auwera’s installation explores the topic of digital
immortality. The video’s dramatic content turns, in
part,around avirtual interaction between amother
and an Al-generated avatar of her deceased
child. When Auwera created the piece, the
prospect of such technology was a speculative
fiction. But already in the intervening two years,
funeral businesses in China have, in fact, made it
possible for mourners to commission a generative
Al version of their departed loved ones—the
machine-learning system trained on photos,
video, and other data produced by that person
over the course of their life. As such technologies
continue apace, the distinction between life and
death appears more blurry.

The artwork’s surprising optical effect was
achieved by stripping the polarizing layer from
the screens, so that they appear white to the
naked eye. The black glass re-polarizes the
light, enabling the video content to be seen in its
reflection. Visitors with high-quality sunglasses
may be also able to explore this effect by looking
at the screens while wearing them.

Cesky preklad /
Czech translation:




Jurgen Mayer H.

PRE.TEKT, 2024

PRE.TEKT, 2024

Nalezené maskovaci vzory pro ochranu dat,
obalky, tapeta

RGzné rozméry

S laskavym svolenim autora

Vzory pro ochranu dat (data protection patterns,
DPP) byly vyvinuty na pocatku 20. stoleti jako
metoda zastirani obsahu tisténych médii. DPP
prekryvaji pismena a Cislice, které maji byt skryty,
vizualnim ,,Sumem®. Tyto vzory se tisknou navnitrni
stranu obalek, které obvykle obsahuji bankovni
vypisy nebo jiné osobni udaje, a funguji jako
analogovy Sifrovaci system. Architekt a umélec
Jirgen Mayer H. je dlouholetym sbératelem
DPP a vytvoril kolaze, a dokonce i celé budovy
inspirované jejich rdznymi vzory.

Found data protection patterns,
envelopes, wallpaper
Dimensions variable

Courtesy of the artist

The data protection pattern (DPP) was developed
in the early 20th century as a method for
obscuring the content of print media. In a DPP,
overlapping letters and numbers cloak valuable
text in visual “noise”. Printed on the inside of
envelopes that typically contain bank statements
or other personal data, such patterns function as
an analog encryption system. The architect and
artist Jurgen Mayer H. is a long-time collector
of DPPs, and has created collages and even
buildings inspired by their various designs.



Morehshin Allahyari

Ciella ola o
TVAR JAKD MESICG,
2022

el ola
MOON-FAGED,
2022

Video, zvuk, stopaz 2'05"
S laskavym svolenim autorky

Ve starovéké perskeé literature byla ,tvar jako
mésic” pohlavi nerozliSujici pridavné jméno, které
se pouzivalo pro oznacéeni krasy muzl i zen.
V soudasném iranu oznaduje pouze krasu zen.
Toto zplosténi vyznamu zaznamenavaji i déjiny
umeéni. Zatimco portréty z obdobi dynastie
Kadzarovclli (1786-1925) byly prodchnuty
tim, co autorka nazyva ,queer reprezentaci
genderu“, moderni doba prinesla kolaps této
obrazové kultury. V dile Tvar jako mésic pouziva
Allahyari peclivé vybranou sérii klicovych slov
a multimodalni model umélé inteligence, aby
vytvorila nové bezpohlavni obrazy inspirované
kadzarskym malifskym archivem. Prostrednictvim
tohoto projektu se Allahyari pokousi ,vratit zpét
a napravit déjiny westernizace, které ukongily
pribéh nebinarni genderové reprezentace
v perskeé vizualni kulture®.

Video, sound, 2 min 5 sec
Courtesy of the artist

In ancient Persian literature, “moon-faced” was
a genderless adjective used to define beauty in
both men and women. In contemporary Iran, it
refers to the beauty of women only. Art history
also registers this flattening. Whereas Qajar
Dynasty (1786-1925) portraiture was suffused
with what the artist calls “queer representation of
gender”, modernization ushered in the collapse
of this image culture. For Moon-faced, Allahyari
employs a carefully chosen series of keywords
and a multimodal Al model to generate new
genderless pictures inspired by the Qajar painting
archive. Through this project, Allahyari attempts
“to undo and repair a history of Westernization
that ended the course of nonbinary gender
representation in Persian visual culture”.



Troika

PROBUDIL JSEM
oFE A ZJISTIL,

ZE JSEM _
ROZTROUSEN
NAPRIG
HONTINENTY
(HONG KONG]),
2023

1 WOKE UP

TO FIND
MYSELF
SLGATTERED
AGROSS
GONTINENTS
[(HONG KONG],
2023

Model vytvoreny metodou taveného
nanaseni (FDM), lak

84 x46x84cm

S laskavym svolenim Saint Laurent Collection

Digitalni dvoj¢ata rlznych starovékych
i souCasnych soch byla upravena pomoci
sekvence nékolika 3D programl. Nejprve
byla rozfezana na stejné silné ¢asti, které byly
nasledné promichany mezi sebou, ¢imz vznikly
nové konfigurace. Vysledné formy byly poté
preneseny zpét do fyzického svéta pomoci
3D tisku. Dila vypovidaji o osudu kulturniho
dédictvi/paméti v dobé, kdy Ize cokoli proménit
v data, zmanipulovat a znovu vypustit do svéta.

Fused deposition model,

lacquer

84 x46x84cm

Courtesy of the Saint Laurent Collection

The digital twins of various ancient and
contemporary sculptures were manipulated
using a chain of 3D programs. First sliced into
parts of equal thickness, they were then shuffled
among one another to create new configurations.
The resulting forms were then brought back
into the physical world as 3D prints. The works
speak to the fate of cultural heritage/memory at
a time when anything can be turned into data,
manipulated, and redeployed.



Clusterduck

DETEKTIVNI
PRAGE, 2023

THE DETEGTIVE
WALL, 2023

Papir, MDF desky, Spendliky, nité,
akrylova fdlie, lepici paska

Rlzné rozméry

S laskavym svolenim autoru

Tato instalace obsahuje fyzicky archiv memd
tykajicich se umélé inteligence, politiky identity,
esoteriky a dalSich témat. Kolektiv Clusterduck,
ktery ve svém projektu balancuje na hrané
neuspéchu, se pokousi zorientovat se v soucasné
memetické krajiné tim, ze spojuje pristup historika
uméni Abyho Warburga k analyze obrazu
s ,blaznivym propletencem” dlikazi a hypotéz
na zdi, ktery si nakreslil serialovy detektiv.

Paper, MDF panels, pins, thread,
acrylic foil, tape

Dimensions variable

Courtesy of the artists

This installation comprises a physical archive of
memes relating to Al, identity politics, esoterism,
and more. Teetering on the edge of misadventure,
Clusterduck’s project attempts to make sense
of the recent memescape, by bringing the art
historian Aby Warburg’s approach to image
analysis together with the insanity of a TV
detective’s “crazy wall”.

Vice informaci /
More information:




Sterling Crispin

GINSBERGUV
MOLOGH -
DLE Al, 2023

GINSBERG’S
MOLOGH -

Al NIGHTMARE
EDITION, 2023

Video, zvuk, stopaz 3'22"
S laskavym svolenim autora

Druha cast slavné basné Kuvileni Allena
Ginsberga v podani avatar( umélé inteligence
doprovazena obrazovym materialem a hudbou.
Pavodni basen z povaleéného obdobi
byla dlouho brana jako kritika kapitalismu
a pramyslové spolec¢nosti. Mohly by se désivé
atributy ,molocha®, jak jsou nastinény v textu,
promitnout do nasSi soucasné zkuSenosti
s internetem a umélou inteligenci?

Adaptace Kvileni, ve vyboru Collected Poems
1947-1997 od Allena Ginsberga. Copyright
© 1956 Allen Ginsberg a © 2006 The Allen
Ginsberg Trust, pouzito se svolenim The Wylie
Agency LLC. Navstivte oficialni webové stranky
Allena Ginsberga: allenginsberg.org.

Video, sound, 3 min 22 sec
Courtesy of the artist

Part two of Allen Ginsberg’'s celebrated poem
“Howl” is performed by direct-to-consumer
Al avatars, accompanied by stock imagery
and music. The original poem, from the post-
war period, has long been taken as a critique
of capitalism and industrial society. Might the
terrifying attributes of “Moloch”, as outlined in the
text, track onto our contemporary experience of
the Internet and Al?

Adapted from “Howl”, taken from Collected
Poems 1947-1997 by Allen Ginsberg. Copyright ©
1956 by Allen Ginsberg and 2006 by The Allen
Ginsberg Trust, used by permission of The Wylie
Agency LLC. Visit the official website for Allen
Ginsberg: allenginsberg.org.



Andrea Khoéra

VYTRZENI, 2024

RAPTURE, 2024

Zdravotni kresla, rolovaci bannery,
video, zvuk, stopaz 2410"

S laskavym svolenim autorky
Preklad do ¢estiny Eva Ullrichova

VYTRZENI zkouma sblizovani halucinogennich
zazitki a kapitalismu 21. stoleti prizmatem
rostouciho zajmu Silicon Valley o psychedelické
latky. Charismaticky reditel spolecnosti
v ném vysvétluje svlj novy podnikatelsky
zamér, psychedelicky start-up, skeptické
moderatorce podcastu. V pribéhu rozhovoru
zazije moderatorka znepokojivy ,trip“. Video
bylo ¢astec¢né vytvoreno s vyuzitim materialu
generovaného umeélou inteligenci — podnéty
vychazely z autorc¢inych vlastnich zkuSenosti pri
ketaminové terapii.

Medical chairs, roller banners,

video, sound, 24 min 10 sec

Courtesy of the artist

Translation to Czech by Eva Ullrichova

RAPTURE explores the convergence of
hallucination and 21st-century capitalism,
through the prism of rising Silicon Valley interest
in psychedelic chemicals. In it, a charismatic CEO
explains his new business venture, a psychedelic
start-up, to a skeptical podcast host. As
the conversation develops, the interviewer
experiences an unsettling “trip”. The video was
partly created using Al-generated material —the
prompts informed by the artist’s own experience
while undertaking ketamine therapy.

Cesky preklad /
Czech translation:




Trevor Paglen

PROTODZE
FYZICKE RANY
SE HOJI...,
2022

BECAUSE
PHYSIGAL
WOUNDS HEAL...,
2022

Kombinovana média
127 x127 x17,8cm
S laskavym svolenim autora a Pace Gallery

,Jednim z zanr( outsider artu, ktery mé nejvice
zajima, jsou nasivky a dalSi emblémy, které
na svych uniformach nosi specialni vojenské
jednotky a takzvané ¢erné uniformy. Mohou byt
vzacnym pohledem do nékterych nik vojenské
kultury. Jedna ze soch v mém novém dile je
inspirovana navrhy pro jednotky psychologickych
operaci (PSYOP)... Latinsky néapis na sose je
prekladem sloganu, ktery hojné pouzivaji ve sve
materialni kulture: Pravé s tebou vyjebal PSYOP.
Protoze fyzické rany se hoji." Druhy vzkaz
navnéjSim kruhu sochy se mohou divaci a divacky
pokusit rozlustit.” — Trevor Paglen

Mixed media
127 x127%x17.8cm
Courtesy of the artist and Pace Gallery

“One genre of ‘outsider art’ that | am most
interested in is the unit patches and other
emblems that military special operations groups
and ‘black’ units wear on their uniforms. These
can be rare glimpses into some of the niches
of military culture. One of the sculptures in my
new body of work is inspired by designs made by
PSYOP (Psychological Operations) units... The
Latininscription on the sculptureis atranslation of
a slogan they widely use in their material culture:
‘You've just been fucked by PSYOP. Because
physical wounds heal.” A second message on the
sculpture’s outer ring is available for viewers to
attempt to decode.” — Trevor Paglen



Eva & Franco Mattes

PORUSOVANI
STANDARDU PROTI
ZNEUZIVANI 3, 2016-21

ABUSE
STANDARDS
VIOLATIONS 3, 2016-21

UV tisk na plexisklo, rlizny izola¢ni material,
distancni podlozky, Srouby

150 x100 cm, proménliva tloustka

S laskavym svolenim autort

a APALAZZOGALLERY

PORUSOVANI
STANDARDU PROTI
ZNEUZIVANI 8, 2016-21

UV print on plexiglass,

various insulation materials, spacers, screws
150 x100 cm, thickness variable

Courtesy of the artists

and APALAZZOGALLERY

ABUSE
STANDARDS
VIOLATIONS 8, 2016-21

UV tisk na plexisklo, rlizny izola¢ni material,
distan¢ni podlozky, Srouby

150 x100 cm, proménliva tloustka

S laskavym svolenim autoru

a APALAZZOGALLERY

Cyklus nasténnych panell na rliznych izola¢nich
materialech obsahuje korporatni pokyny pro to,
co muze byt prijatelny obsah na socialnich sitich.
Umélecké duo se k témto pokynim pokoutné
dostalo, kdyz se snazilo zjistit, jak probiha
moderace internetového obsahu. Za zdanlivé
automatizovanym moderovanim obsahu se
skryva armada podplacenych ,neviditelnych
pracovnik(l a pracovnic“ na volné noze. Jejich
neviditelna prace, jejimz ukolem je prezkoumavat
nevhodny obsah, predstavuje potlaceny rozmér
technologiemi pohanénych platforem socialnich
médii.

UV print on plexiglass,

various insulation materials, spacers, screws
150 x 100 cm, thickness variable

Courtesy of the artists

and APALAZZOGALLERY

A series of wall-mounted insulation panels
feature corporate guidelines for what may
be acceptable on social-media feeds. These
guidelines were leaked to the artists in the
course of their investigations into Internet
content moderation. Behind the appearance of
automated content moderation there is an army
of lowly paid, freelance “ghost workers”. Tasked
with reviewing disturbing content, their invisible
labor is a repressed dimension of high-tech
social media.



Joshua Citarella

E-DEOLOGIE Il
(ANARCHO- .
HOLEKTIVISTIGKY
ISLAMO-MINAR-
CHISMUS), 2022

E-DEOLOGIES 1
(ANARCHO
GOLLEGTIVIST
ISLAMO MINAR-
CHISM), 2022

Sublimacéni tisk na polyester
152,4x76,2cm
S laskavym svolenim autora

Série e-deologie vypovida o moci digitalnich
medii deformovat politicky zivot. Sklada
se z vlajek, jejichz heraldika symbolizuje
zvlastni ideologicky hybrid. Od anarcho-
kolektivistického islamo-minarchismu
po levicovy egoisticky transhumanismus.
Oxymoronni kombinace jsou az prilis realné,
byly totizZ shromazdény z politickych diskusnich
for. Takové e-deologie registruji online krajinu
hypertextovych informaci a schizofrenni logiku
spojovani bez hranic.

Dye sublimation print on polyester
152.4x76.2Ccm
Courtesy of the artist

The series e-deologies speaks to the power
of digital media to deform political life. It
comprises flags whose respective heraldries
each symbolize a strange ideological hybrid.
From “Anarcho Collectivist Islamo Minarchism”
to “Left Egoist Transhumanism”, the oxymoronic
combinations are all too real — having been
gathered from political message boards. Such
e-deologies register the online landscape of
hyperlinked information, and a schizophrenic
logic of conjunction without limit.



Matthias Planitzer

NUDNA
DYSTOPIE,
2023

A BORING
DYSTOPIA,
2023

Sedacky z Airbusu, podium,
videoinstalace s osmikanalovym zvukem,
stopaz 10'31"

S laskavym svolenim autora

Preklad do ¢estiny Vit Bohal

Koncept ,singularity”, ktery s velkym ohlasem
do diskurzu zavedl Ray Kurzweil, hlavni vizionar
spole¢nosti Microsoft, oznacuje budouci
okamzik, kdy dojde k uplnému splynuti lidského
a strojového védomi. Toto video se odehrava
ve spekulativni budoucnosti po dosazeni
singularity. SpiSe nez jako vySSi uroven byti, jak
nam sdéluje vypravéc, vypada vse jako bézna
éinnost. V této nudné dystopii stroje pouze posiluji
dlouhodoby rad vykoristovani a vyvlasthovani,
na ktery jsme si jiz zvykli.

Airbus plane seats, podium,
8-channel video installation, sound,
10 min 31 sec

Courtesy of the artist

Translation to Czech by Vit Bohal

Famously proposed by Microsoft’'s chief
visionary, Ray Kurzweil, the concept of “The
Singularity” names a future moment in which
human and machine consciousness fully merge.
This video is set in a speculative future, after
The Singularity has been achieved. Rather than
a higher plane of being, as the narrator recounts,
it feels like business as usual. In this boring
dystopia, machines only reinforce a longstanding
order of exploitation and dispossession—to
which we have already become accustomed.



Eva & Franco Mattes

Serverova klec, serverova skrin, rack server,
datovy soubor, torrentovy software

RGzné rozméry

S laskavym svolenim autort

a APALAZZOGALLERY

Uméleckym duem provozovany server pripojeny
k verejnému internetu, ktery distribuuje digitalni
umeélecké dilo jako torrent prostrednictvim peer-
to-peer sité. Server nema zadny zobrazovaci
vystup, takze ho jako umélecké dilo vnimame
pouze skrze blikajici diody a zvuk chladiciho
ventilatoru. A presto je distribuovano napfic
mnoha uzly po siti a je pfistupné tém, kdo
soubor aktivné sdileji s ostatnimi. Server vyuziva
konektivitu a infrastrukturu Galerie Rudolfinum
k distribuci online obsahu. Serverova klec
vychazi z kleci béznych datovych center, kde
se bézné ponechava prostor navic, aby se do ni
v budoucnu veslo vice datové kapacity.

Ke vzniku dila skryté prispéla Remilia
Corporation.

Server cage, server cabinet, rack server,
file, torrent software

Dimensions variable

Courtesy of the artists

and APALAZZOGALLERY

An artist-run server is connected to the open
Internet, distributing a digital artwork as
a torrent through the peer-to-peer network. The
server has no output, and so the register of the
artwork is limited to blinking lights and the noise
of the cooling fans. And yet, the hidden piece is
distributed across many nodes of the network,
accessible to those who are actively sharing the
material with others. The server uses Galerie
Rudolfinum’s connectivity and infrastructure to
distribute the online content. The server cage
is based on those of existing data centers,
where extra space is commonly left in order to
accommodate more data in the future.

Hidden contribution by Remilia Corporation.



Tilman Hornig

13palcovy a 15palcovy sklenény notebook
21,9x31,4x33cm a 24,7x35,9%x36cm
S laskavym svolenim autora

,KdyZ je stroj efektivni, kdyz jsou objektivni
okolnostiv poradku, miizeme se soustredit pouze
na jeho vstupy a vystupy, bez ohledu na vnitrni
slozitost. Cim vice se tedy védé a technice dafi,
tim neprdhlednéjsi a skrytéjsi se paradoxné
stava.“ Témito slovy popsal filozof Bruno
Latour spoleCensky proces ,blackboxingu®.
Blackboxing vSak neni jen spole¢enskym
efektem, ale také designovym programem. Snad
nejznepokojivéjSim druhem ikon ¢erné skrinky je
ten, ktery ji ukazuje jako prihlednou.

SkloBooks Tilmana Horniga jsou repliky
notebookll redukované na jejich vnéjsi vzhled.
Dila odkazuji na komplexni povahu pocitace
jako abstraktniho nosi¢e informaci. Ackoli
je pocita¢ vSudypritomny, ucinné ustupuje
z dohledu, prestoze v dnesSni spolecnosti
zaujima stredobod pozornosti.

13-inch and 15-inch glass laptops
21.9x31.4x33cm and 24.7x35.9x36¢cm
Courtesy of the artist

“When a machine runs efficiently, when a matter
of factis settled, one need focus only onits inputs
and outputs and not on its internal complexity.
Thus, paradoxically, the more science and
technology succeed, the more opaque and
obscure they become.” So wrote the philosopher
Bruno Latour, describing the social process of
“blackboxing”. However, blackboxing is not only
a social effect but also a design agenda. Perhaps
the most disturbing species of icon for the black
box figures it as transparent.

Tilman Hornig’'s GlassBooks are replicas of
laptops reduced to their outer appearance.
The works refer to the complex nature of the
computer as an abstract information carrier.
While ubiquitous, the computer effectively
recedes from view, even as it occupies the
central space of attention in today’s society.



Jonna Kina

TAJNE SVETY
A DALSI PRIBERY,
2013-16

SEGRET WORDS
AND RELATED
STORIES, 2013-16

Video, zvuk, stopaz 20'12"
S laskavym svolenim autorky
Preklad do ¢estiny Vit Bohal

Video pracuje se souborem anonymné
shromazdénych hesel a pribéhu, které se
za nimi skryvaiji. Mladi herci a here¢ky ve véku
od dvanacti do Sestnacti let ve videu rozkryvaji
osobni zpovédi, vzpominky na détstvi a klisé
racionalniho uvazovani, které se vtésnalo
do vybraného slova. Jedna se o promyslené,

vtipné a emotivni vinéty, které ¢asto odhaluji

osobni informace - coz je protikladem toho, co
ma heslo plnit.

Video, sound, 20 min 12 sec
Courtesy of the artist
Translation to Czech by Vit Bohal

This video concerns a set of anonymously
collected passwords and the stories behind
them. In the video, young actors between
the ages of twelve and sixteen unpack the
personal confessions, childhood memories, and
clichéd rationalities compressed in a chosen
word. These are thoughtful, humorous, and
emotional vignettes that often disclose personal
information —the antithesis of a password’s
purpose.



BCAA system

OPEVNIM SE
V LOBBY,
2024-25

FORTIFY
THE LOBBY,
20248-25

Audiovizalni instalace
Rlzné rozméry
S laskavym svolenim BCAA system

Instalace sipohrava se zaménitelnostiskutecného
a virtualniho svéta. Prenasi nas do prostoru
pomysiné myslivecké hajenky, ktera odkazuje
na privatizaci lesu a s ni souvisejici pytlacké valky
od 19. stoleti az po soucasnost. Tato instalace
funguje jako alegorie privatizace soucasného
virtualniho prostoru a digitalnich krajin, nad nimiz
bdi strazci datovych serverl a ulozist — ochranci
temnych lesu digitalnich spekulaci.

Audiovisual installation
Dimensions variable
Courtesy of BCAA system

This installation plays with the blurred lines
between the real and virtual worlds. It takes
us into the imagined space of a gamekeeper’s
lodge, evoking the privatization of forests and
the poaching wars tied to it, spanning from the
19th century to today. This piece acts as an
allegory for the privatization of contemporary
virtual spaces and digital landscapes, watched
over by the guardians of data servers and
storage — protectors of the dark forests of digital
speculation.

Vice informaci /
More information:




Dusan Zahoransky

MIREK

A KATERINA,
VSECH MOZNYCH
65535
GRAFIGKYGH
VARIANT PISMA
NA BUDIKU,
2013

MIREK

AND KATERINA,
ALL POSSIBLE
65535
GRAPHIGAL
VARIATIONS OF
THE ALARM-GLOCGK
FONT, 2019

Serigrafie, Cerny fix na potisténém hedvabi
Rlzné rozméry
S laskavym svolenim autora

Dilo je meditaci o omezenich i expanzivnich
moznostech v ramci definovaného digitalniho
systému. Z matematického hlediska odrazi
mySlenku ,kombinatorické exploze®, kdy
mohou malé zmény souboru parametri vést
k exponencialnimu nardstu vysledk. V dusledku
je dilo vizualnim priuzkumem potencialu
obsazeného v jednoduchych pravidlech,
ktery ukazuje, jaké mnozstvi vysledk(l mize
vzniknout z kone¢ného systému. Lze jej také
vnimat jako komentar ke vztahu mezi abstraktni,
matematickou strukturou digitalnich systému
a jejich konkrétnimi, vizualnimi vystupy v nasem
kazdodennim zivoté.

Serigraphy, black marker on silk print
Dimensions variable
Courtesy of the artist

This work is a meditation on both the limitations
and expansive possibilities within a defined
digital system. Mathematically, it reflects the
idea of “combinatorial explosion”, where small
changes to a set of parameters can lead to an
exponential increase in outcomes. This makes
the artwork a visual exploration of the potential
embedded in simple rules, showing how a finite
system can yield overwhelming results. The
work can also be seen as a commentary on the
relationship between the abstract, mathematical
structure of digital systems and their concrete,
visual outputs in our everyday lives.



Charles Stankievech
POUST =
PROMENENA
VE SKLD, 2023

THE DESERT
TURNED
TO GLASS, 2023

Vznasejici se socha meteoritu, sopecny prach
Rlzné rozméry

S laskavym svolenim Studio Stankievech

a KIN Brussels

VznaSejici se meteorit, ktery v okamziku
pred kataklyzmatickym dopadem zmrazi ¢as,
pozastavi nejen fyzikalni zakony, ale také
zakony soukromého vlastnictvi. Z pravniho
hlediska je meteorit - prestoze se jedna
0 nebeské téleso — ve vlastnictvi majitele &i
majitelky pozemku, na ktery dopadl. Tim, ze se
téleso nikdy nedotkne zemé, se vymyka témto
vlastnickym narokiim. Umélecké dilo odkazuje
jak na posvatnou entitu, tak na védecky objekt,
ktery ma zasadni vyznam pro pochopeni vzniku
nasi slunec¢ni soustavy. Jedna se o dva pribéhy,
které — prestoze jsou odliSné — mohou existovat
vedle sebe, pokud pozastavime své vylucujici
narativy.

Floating meteorite sculpture and volcanic sand
Dimensions variable

Courtesy of Studio Stankievech

and KIN Brussels

Freezing time the moment before cataclysmic
impact, a floating meteorite suspends not only
the laws of physics, but also the laws of private
property. Legally, a meteorite — even though it is
a celestial body - is owned by whomever owns
the land upon which it rests. By never touching
the ground, the body defies such claims to
ownership. The artwork references both
a sacred entity and a scientific object essential
to understanding the origin of our solar system:
two stories that, while different, can coexist if we
suspend our excluding narratives.



Mathias Gramoso

PERPETUALNI
OZVENA, 2024

PERPETUAL
ECHO, 2024

Obrazovky, video performance, stopaz 1440
S laskavym svolenim autora

Mytus o Narcisovi vypravi o krasném mladikovi,
ktery se zamiluje do vlastniho odrazu na vodni
hlading, aniz by védél, ze je to on sam. Okouzlen
svym obrazem nakonec chrfadne a umira.
V souCasném svété slouzi tento mytus jako
silna metafora naseho vztahu k technologiim,
zejména k socialnim meédiim a digitalnim
pristrojim. Stejné jako byl Narcis posedly svym
odrazem, je dnes mnoho lidi fixovano na svou
digitalni osobnost a hleda potvrzeni a uznani
prostrednictvim lajkd, komentar a sledujicich.
Tato posedlost mlze vést k odtrzeni od reality,
protoze jedinci jsou vice pohlceni svym
virtualnim Zzivotem nez skutecnymi lidskymi
vztahy a zazitky. Pribéh o Narcisovi upozoriuje
na mozna uskali marnivosti a zahledénosti
do sebe.

Mathias Gramoso ve svém dile Perpetualni
ozvéna zkouma novodoby Narcisliv komplex
prostrednictvim 24hodinové performance.
Tvari v tvar vlastnimu portrétu a virtualnimu ja,
které se odrazi v kazdodenni technologii, se
Gramoso zabyva psychologickym dopadem
nasich digitalnich zrcadel. Pomoci obrazovek
coby soucasného ,zrcadla®, které kdysi mélo
podobu vodni hladiny, zkouma, jak technologie
utvari nasSe sebepojeti a identitu. Toto
predstaveni vybizi divaky a divacky k zamysleni
nad jejich vlastni digitalni obsesi a nad zplUsoby,
jakymi muze technologie zkreslovat realitu.

Screens, video performance, 1440 min
Courtesy of the artist

The Narcissus myth tells of abeautiful young man
who falls in love with his own reflection in a pool
of water, unaware that it is himself. Entranced by
his image, he eventually wastes away and dies.
In the contemporary world, this myth serves
as a powerful metaphor for our relationship
with technology, particularly social media and
digital devices. Just as Narcissus became
obsessed with his reflection, many people
today become fixated on their digital personas,
seeking validation and approval through likes,
comments, and followers. This obsession can
lead to a detachment from reality, as individuals
become more engrossed in their virtual lives than
in genuine human connections and experiences.
The myth highlights the potential pitfalls of vanity
and self-absorption.

In Perpetual Echo, Mathias Gramoso explores
the modern-day Narcissus complex through
a 24-hour performance. Facing his own portrait
and virtual self, reflected in everyday technology,
Gramoso delves into the psychological impact
of our digital mirrors. By using screens as
a contemporary “mirror” that once existed in the
element of water, he examines how technology
shapes our self-perception and identity. This
performance prompts viewers to reflect on their
own digital obsessions and the ways in which
technology can distort reality.



Oliver Laric

EXOSKELET,
2024

EXOSKELETON,
2024

Video, zvuk, stopaz 3'
3840x2160 pixell
S laskavym svolenim autora

Soundtrack: Graham Massey (808 State)
llustrace: Pavlo Mychka

Vektorova animace: Leonardo Centeno
3D modely: Nikolaos Gkaltsidis

Exoskelet mize vzbuzovat dojem, Ze je vysledkem
procesu umélé inteligence, ale ve skutecnosti
je vysledkem peclivé rucni animace. Laricovo
video, které je galerii tvarové morfujicich
bytosti, predklada divakiim a divackam estetiku
metamorfézy a nedobrovolné transformace —
ekdyze a svlékani klze.

Video, sound, 3 min
3840 x2160 pixels
Courtesy of the artist

Soundtrack: Graham Massey (808 State)
lllustration: Pavlo Mychka

Vector animation: Leonardo Centeno

3D modelling: Nikolaos Gkaltsidis

Exoskeleton might appear to issue from an Al
process, but it is in fact the result of painstaking
manual animation. A gallery of shape-shifters,
Laric’s video proposes an aesthetic of
metamorphosis and involuntary transformation —
molting and the shedding of skin.



Daniel Keller

FIGURINA Z KLUBU
SVOBODY, 2013

Batoh Teda Kaczynského zakoupeny
v USA v uredni aukci, figurina

Batoh: 79x42x7cm

Figurina: 113x43x47cm

S laskavym svolenim autora

Tento skulpturalni objekt se sklada z aranzérskeé
figuriny apredmeétu, ktery vytvoril Ted Kaczynski
(Unabomber) - ¢lovék znamy svym postojem
proti technologiim, ktery v 90. letech 20. stoleti
ved| teroristickou kampan proti ,pramyslové
spole¢nosti“ z dlvodl, které slavné popsal
ve svém Siroce rozsSireném manifestu. Keller
tento predmét (batoh, ktery Kaczynski ru¢né
usil ve své nechvalné znamé venkovské chaté)
koupil v internetové aukci, kterou usporadala
vlada Spojenych statl, aby ziskala penize pro
obéti utokl a jejich rodiny.

Ted Kaczynski’'s backpack purchased from

a United States government auction, mannequin
Backpack: 79x42x7cm

Mannequin: 113x43x47cm

Courtesy of the artist

This sculpture is composed of a commercial
mannequin and an item created by Ted Kaczynski
(the Unabomber) — a notorious anti-technologist
who waged a terrorist campaign against “the
industrial society” in the 1990s, for reasons
famously described in his widely distributed
manifesto. Keller bought the latter item
(a handmade backpack, created in Kaczynski's
infamous countryside hut) from an online auction
conducted by the United States government to
raise money for the victims of the attacks and
their families.



Carsten Nicolai

TELEFUNKEN ANTI,
2004

TELEFUNKEN ANTI,
2004

LCD obrazovky
S laskavym svolenim Galerie EIGEN + ART,
Lipsko/Berlin

telefunken anti vizualizuje neustale se ménici
akustické signaly a zaroven divakovi a divacce
upira obraz. Z meziprostoru mezi obrazovkami
a sténou vychazeji pouze svételné impulsy.

LCD TVs
Courtesy of Galerie EIGEN + ART,
Leipzig/Berlin

telefunken anti visualizes constantly changing
acoustic signals while depriving viewers of the
image. Only light impulses emerge from the
intermediate space between the screens and
the wall.



