Adéla Matasova
We All Take an Oath Sometimes, 2020-2021,
video installation, Length: 1 minute, 40 seconds (2x)

This duplicated video installation is entitled We All Take an Oath Sometimes, but it could just
as easily have been called Cache, because that is where it all plays out.

The theme of “hands” weaves its way through my work in an almost subliminal way.

As the years go by, it always emerges somewhere as an important part of some particular
objective. Approximately ten years ago when - enchanted by Greek olive groves and the
cloudy landscapes of Ireland - | began to work with large, wide-format photographs to record
personal performances, which provided a non-binding and liberating getaway to the unknown,
yet even so, something began to transform in my practice. The movement that had been part
of almost every one of my artistic renditions suddenly freed itself from austere abstraction and
came alive. That is why using the energy of my own hands is an essential facet of my current
performative video projections.

In terms of spatial orientation, the entire filmic record is located in the corner of the room
from where the narrative unfolds, spreading out onto two, seven-metre wide walls. The
tension generated by the synchronously appearing hands comes from the very centre of the
mysterious zero-point. A rubber band looped over the ends of the fingers of one hand is pulling
a slowly expanding triangle - distantly reminiscent of the Czech flag - that goes through all
the phases of a laborious journey. The synchronous movement of the hands then transforms
the geometry of the triangle into a rhombus and it is only at this point of the recording that a
form of dialogue takes place between the two sides in such a way that in the end they share

a common destiny, each through its own individuality (its own-ness). At the climactic moment
of the culminating tension, both rubber bands snap at the moment when the hands disappear
from the canvas into the unknown. Somewhat modified footage of this sequence is repeated
on the two walls of the room ad infinitum. There are many possible meanings, of course. An
essential part of the work is played by its musical component, a track reminiscent of the sound
of blood running through a network of veins.

Every inspiration for the execution of an artwork has its own story. For me, one such impulse
was the complex, generally dismal political, social, but also global situation that has recently
been escalating and continues to do so. Grief over the progressive loss of the spiritual,
humanist values that we had put in place and fine-tuned so well at the beginning of the 1990s
and that have now become a missed opportunity. | remembered a photograph | was given
back then in 1989 as a gift. On it you can see how all of us united as one are standing in the
bleak, cold and damp weather of a harsh November on Letna plain, our foreheads turned to the
grandstand. Snow is falling intermittently, and an endless field of hands held high is making
an oath. This materialised, photographic slide remained somewhere in my cache memory as
a record of the possibility of human togetherness. How quickly things have changed; it seems
as if globally there is no hope for it lasting long in terms of historical continuity. There are
situations that personally concern every human being. | thus am merely asking: how many times
during our lives have we all made an oath filled with faith and hope in an unshakeable truth?

Adéla Matasova, 22 April 2021



Daniel Hanzlik

Default Setting, 2021, video performance
Duration: 17 minutes, 22 seconds
Duration: 17 minutes, 16 seconds

In a unified physical and virtual environment, the white canvas becomes a work surface
for spatiotemporal designs with open structures. The principles of artistic media are
reversed in the video, however. A hanging picture frees itself from the wall, the projection
of the digital image remains static. Through time, the mutual synergy and synchronisation
of painting formats develops into an illusion of elastic changes of form and space that may
elicit questions as to the truthfulness of a reality constructed in this manner.

The video-performance is based on duality, the mutual permeability of analogue and
digital media, an image on the surface and a three-dimensional object, physical and virtual
reality. My interest in this area stems from studying the ambivalence of perception and

the experience of time and space, its measurement, formatting and how it can make us
doubt our perceptions. In the videos we primarily observe an encounter with the moment
of exposure, examination and detection of the fragile relationships between spatial and
pictorial illusions that are induced but for a moment and have temporary validity. For me,
an important parameter is performance, my physical presence and active role. By moving
my body, | put into play and control the process of change, investigating the limits of
formats, trying to hold onto the delicate dynamics and constellations within a delimited
field. It is a moment of absolute concentration, focused study, observation and experience.

Daniel Hanzlik



Daniel Hanzlik
Eclipsis, 2020-2021, real-time projection

Conceptually, this installation is based on the principle of the sundial and thus refers

to the original technology for measuring time. Its central motif is the object of the Sun,
symbolically represented by the yellow colour of the projected light. The video installation
consists of the projection of a yellow square with a pointer and its digitally simulated,
cast shadow. The projection of the image gives the ostensible impression of being static.
The change is so gradual as to be almost imperceptible, yet even so it is dynamic,
corresponding to the actual speed of the apparent movement of the Sun across the sky.
The calculation of the momentary position of the Sun is performed by a computer
programme in real time. The video installation presents a visualisation of time that is
simultaneous and synchronised with the local time at the place of exhibition.

We employ digital instruments to simulate the processes that govern our world, test
hypotheses, design utopian visions and through their fictional images we create ideas

and articulate mental schematics. In the case of the simulation of the principle of the
sundial, | am referring directly to real-world processes. Using digital technology, | present
an image whose origins lie in the real world and through which | am trying to hold on

to our relationship with experience and at the same time to elicit its associated emotion.
The installation refers to the perception and experience of natural rhythms, the alternation
of light and dark, day and night, the cyclical flow of time. In other words, the fundamental
rhythms that we follow and that mutually interconnect us.

Daniel Hanzlik



Pavel Mrkus

Observatory.01, 2020-2021, audiovisual installation
Audio: K. L. A. R. A.

Duration: 10 minutes, 30 seconds

The Observatory.01 video installation consists of three synchronised projections and screens.
The projections are generated using the techniques of computer modelling and animation utilising
sequences of views of the planets Mercury, Venus and Mars. They are inspired by authentic images
from contemporary space exploration and their illustrations. Viewers find themselves in the midst of
a space reminiscent of a fictional scientific observatory - neither the data, nor the research methods
are of primary importance here, however. The images are progressively broken up into fragments
and create structural maps that refer to geometrical relations outside the visible and measurable
spectrum. However, the interrelations between the three planets are determined by the nature

of their mythologies. Texts referring to scientific parametrisations are progressively interwoven with
the narrative and dialogues of the ancient story of the love between Mars and Venus where the part
of messenger and intermediary is played by Mercury.

The installation includes screens with three-channel video showing selected representations

of the three classical Gods in question as they were depicted and modified over the course of the
history of art. These constitute an antithesis to the projection as a cultural and historical explication
of the myth that forms the basis of Europe’s civilisational paradigm.

Mercury (Hermes in the Greek tradition) orbits the sun in less than eighty-eight days and its speed
has probably earned it the title of the messenger of the gods, the god of commerce, the protector
of roads, travellers and pilgrims, but also of thieves. One of his many functions was also that of the
guide of souls on their way to the underworld.

The thick atmosphere of Venus is bursting with electric charge, its volcanically active surface
consists of basalt lava and extrusions of iron sulphide. In Roman mythology, Venus (syncretised
with the Greek Aphrodite) is the bearer of many attributes, the most often depicted include charm,
beauty and sex appeal. The Greeks had two different names for the planet itself, depending on the
time of day it was observed - Hesperus for the Evening Star, Phosphorus for the Morning Star.

The planet Mars got its name from the Roman god of war (the Greek Ares), its red colour - caused

by the high iron oxide content in the dust covering its surface - was observed with the naked eye
already by ancient classical scholars. Current research confirms conjectures that eons ago the
terrain of Mars was shaped by water on a massive scale - some of it still apparently remains in the
form of permafrost, constituting the polar ice caps. Mars is the male counterpart of the female Venus.

Concurrently with the perfection of technology, we have become used to having to constantly review
our knowledge and notions about the Universe. Even though active life has not yet been proven

to exist on any of these planets, the most recent studies indicate that life-suitable environments
could have existed on them billions of years ago. Current dystopian visions of the terraforming,
colonisation and/or exploitation of these planets, however defended by the energy of technological
progress, pose certain pressing questions: How long will it take for Earth to undergo similar
development? What kind of Grand Narrative will define the next paradigm?

Pavel Mrkus



