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If we wanted to identify how the performativity of Černický’s realized projects overlaps with that of 

his unrealized ideas, it is in the heterogeneous mixture of spectacular, conceptual, existential, 

scientific/physical, and socio-utopian elements. Many of his works for the public space exhibited here 

are urgent appeals to society and are characterized by a certain tourist-oriented mentality and 

attractiveness (monuments, the renovation of monument sculptures, interventions in public space). 

Although many of these concepts might, upon a cursory reading, sound negative when considered in 

relation to the contemporary wave of performance art, they are an endemic type of and specific 

contribution to this area of art. Typically, even when Černický explores reductive tendencies such as 

minimalism, his solution is almost baroque in its complexity and often aims for an ethical message. 

Černický’s understanding of the relationship between truth and mystification means that he cannot 

count on the work’s final meaning, but that there exists a multiplicity of meanings. Manipulation 

always remains limited to the work, a game with the viewer; it does not offer a clear message or 

conviction. 

Edith Jeřábková, from the catalogue of the exhibition Wild Dreams, Galerie Rudolfinum, Prague 

2016 

When it comes to avant-garde artists of the early 20th century, the term “utopian art” is to a great 

extent misleading. Utopia means an ideal but non-existent or at least unattainable place; it is an 

imaginary picture of a desired state. But the avant-gardists’ projects were not intended as mere 

symbolic gestures. They arose from the era’s needs, and their creators insisted – from today’s 

perspective almost nonsensically – that they be realizable. Another characteristic of the utopian 

artists of the past was their need to go beyond the boundaries of artistic creation. The Soviet 

Constructivists saw themselves as scientists working on the level of experimental life experience. 

Černický is inspired by similar elements of utopian art. Some of his works most closely resemble 

plans for strange socio-cultural experiments. They are not impossible fantasies; they are unusual but 

technically feasible projects – or at least most of them are. They reflect his interest in the approaches 

taken by the historical avant-garde, but above all they show his ambition to understand the present 

day using similar means. 

Tomáš Pospiszyl, from the catalogue of the exhibition Wild Dreams, Galerie Rudolfinum, Prague 

2016 


