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INTRO




Véci zazivame jedinec¢né. To, jak my vidime svét, nemUze byt nikdy identické s prozitkem dokonce
ani téch, ktefi jsou tésné kolem nés. Nase slova i nase ¢iny maji néjaky vyznam, kdyz vznikaji, a jiny,
kdyzZ jsou ostatnimi pfijimany. Domyslet tyto vztahy znamené se stale pokouset porozumét jinakosti.
Vnitfni paradox této skute¢nosti tvofi krasu i nebezpedi mezilidskych vztahd.

Jakkoliv se mohou zdat v poklidném stfedoevropském svété néktera témata vzdalena,

i spolec¢enském prostoru, do néhoz bezpochyby patfime a chceme patfit, zasadni, stale zZiva,
oteviend, hodna pozornosti. Pal¢ivé pocity akutni naléhavosti rozdild a historicky vzniklych
problém( vztahd bélo$ské vétsiny a ¢ernochll pfedevsim ve Spojenych statech, jsou neoddélitelné
od evropské historie. Kofeny tohoto stavu vychézeji ze staleti kolonialismu, jehoz kolébkou byla
Evropa. Stejné jako otrokarstvi, které navzdy poznamenalo Zivoty milién( lidi. Z Evropy vychazely
intervence, jez vedly, byt mnohdy se znaénym ¢asovym odstupem, v kone¢ném disledku

k neodvratnym pohyblm migraénich mas. Koneéné i nékteré dnesni valky mimo nas prostor,

do nichz odchéazeji mladi Evropané bojovat, se vraceji svymi disledky zpét, nebot je pro nas velmi
obtizné vstfebat tak odliSnou skutecnost, jiz veterani pfinaseji a nikdy se ji uz asi nezbavi. V jistém
smyslu se pak stava nechténé, nékdy neodbytné, traumatickou soucasti nasi reality. Seismické
politické udalosti mohou vést k hlubokym socialnim transformacim a vyustit ve zcela neo¢ekavané
pohyby nabité energii a smést stavajici a velmi urputné hajené dosavadni usporadani.

Vystava Domestic Arenas je ojedinélou sondou do naznaéenych problémd v médiu videoartu,

jenz se jevi jako idedlni svou neobycejnou formalini elasticitou, emocéni bezprostfednosti, moznosti
proménovat rytmus déje i tdn narace, obrazovou vérohodnosti a, coZ je v tomto projektu nanejvys
dllezité, hudebnim doprovodem. Ten mnohdy navozuje dynamiku a ¢lenéni obrazové slozky, v jiném
nez obrazovém médiu pfinasi v podtextu zasadni informaci k tématu, navozuje zpUsob jeho ¢teni

a vytvari kontextualni ramec. Neni od véci si uvédomit, Ze pfinejmensim poslednich osmdesat let je




zapadni popularni hudba bez ¢ernosského zakladu témér nemyslitelna. Jinymi slovy se ndm nékteré
nase minulé ¢iny vratily, vtomto pfipadé vyjimecné ve velmi pozitivnim smyslu, a staly se soucasti
naseho svéta. Vystavené prace osciluji od nekone¢ného Sestihodinového proudu hudby (Stan
Douglas), ktera se vali jako nespoutana masa v dlouhych sekvencich a protipohybech, ¢asovych
skocich i zamérnych dobovych nesrovnalostech, az po vyostfené a velmi dynamicky podané
socialni analyzy prakticky vylou¢enych skupin v tématech pouli¢nich soutézi v tanci (Jeremy Deller
- Cecilia Bengolea) nebo velmi emotivné vypjatych scénach stietd odliSnych svétl v ulicich Los
Angeles (Kahlil Joseph). Ve zcela odliSném modu narace pak stoji filmové pojaté a velmi pomalu
vypravéné pribéhy navratu z valky (Omer Fast), Gzkosti ze ztraty vlastniho svéta uprchlikd (Shimon
Attie) az po formalné epicky a opulentné pojatou férii odkazujici k poCatkdim otrokarstvi v 16. stoleti
(John Akomfrah).

Soubor Sesti videi, tvoficich tuto vystavu, nevytvari, jak by bylo mozné ocekavat, kontinudlni linku
néjakého pribéhu. Kazdé dilo je samostatné, neni vazané na ostatni vystavené préace, je mozné

ho shlédnout v jakémkoliv poradi a v jakémkoliv poctu, je ale také mozné se vracet a vstiebavat
jednotliva dila v rGznych kombinacich. Kazdé z dél otevira jednu z domacich arén, zastupuje jednu
zédsadni otazku a problém, k némuz Ize najit bezpocet dalsich variant a fazet. Dnes existuje, mnohdy
ve velmi tésném sousedstvi, mnoho nejrliznéjsich realit, jez se navzajem nemusi vlibec dotykat.
Maji své zakonitosti a zplsoby fungovani, at uz historicky vnucené nebo naopak zcela spontanné

a relativné svobodné nastolené z vnitfni dynamiky. Mnohdy ani nemaji potfebu se pfilis vymezovat
vUéi okolnimu svétu, ale také s nim nechtéji splyvat. Tato jinakost je trvalou a ¢asto problematickou
soucasti lidského spolecenstvi od nepaméti. Ale jesté nikdy jsme sobé nebyli blize, neméli jsme
tolik tak snadno dostupnych informaci o ostatnich, neméli jsme moznost se s nimi konfrontovat,
ale zaroven zUstavat ve své bubliné. Jeji zdanlivé bezpedi odstupu nepfinasi jistotu moznosti feseni
akutnich problémd, které mohou vzniknout jinde, bez jakékoliv vazby na nas ,zajistény“ svét.




V8em dildm je spole¢na Siroka $kala zasadné formulovanych postojl a vyostfenych vyjadieni

k otazkam, které osciluji mezi $téstim a bolesti, mezi Zivotem a smrti, mezi hledanim identity

a spirituality, otdzkam, které svou komplexitou jsou svétem pro sebe. Je na misté se pokouset
tyto samostatné entity pfenaset do jinych, nesouméfitelnych, odliSnych sociélnich situaci, které
historicky postradaji takovou zku$enost a pokouset se tak probouzet nové spojnice.

Petr Nedoma

0:13

available on such a scale; and never before we could confront ourselves with this information, yet
stay in our own bubble. The seeming safety of distance, which the bubble affords us, does not bring
the certainty of a solution of acute problems which may have originated somewhere else, without

a connection to our “secure” world.

What all the presented works have in common is the broad spectrum of definitively formulated
views and fierce statements on issues which oscillate between happiness and pain, between life
and death, between a quest for identity and spirituality — issues whose complexity destines them
to be a world onto themselves. With a view to activating new circuits, we must try and position
these sovereign entities in other, distinctly different social situations that lack this historical
experience.

Petr Nedoma

0:14



Predpoklady, kontext Assumptions and
propojovani zapadnich the context of fusing
kulturnich prvku elements of the western
s ostatnimi culture with others



Stan Douglas_Luanda-Kinshasa_2013

6h 1’

Video Luanda-Kinshasa nato¢ené jako dokumentarni film na scéné peclivé pripravené tak,

aby pripominala legendarni newyorské nahravaci studio, zobrazuje fiktivni jazz-funkovou skupinu

ze 70. let ve zdanlivé nekoneéném realtimovém jamu. Hlavnim tématem dila je postihnuti pfedpokladd
a kontextd miseni zapadnich a ,exotickych® kulturnich prvkd, a to zejména na poli umélecké tvorby.
Hudba skupiny odrazi tehdejsi splyvani tradice amerického jazzu, funku a afrobeatu — kulturni mix
umoznény, jak nazev dila nepfimo evokuje, vznikajici nezavislosti a rostouci diferenciaci africkych
narodl. Myslenku propojovani zdanlivé nesourodych prvkd tvofici autenticky celek nalezneme také

v technickém postupu béhem vzniku videa. Kamera zdanlivé plynule krouzi kolem studia, mix zvuku
zdlrazfiuje muzikanta v zabéru a posiluje dojem, Ze sledujeme Zivé vystoupeni. Ve skuteénosti

vSak sledujeme iluzi jam improvizace, vytvorené diky Douglasovu slozitému remixu ve sttizné, ktery
pfekracuje Sest hodin stfidani nahravek, opakovanych kombinaci rdznych zabér( a Usek( doprovodné
hudby. Nekonec&na sekvence variaci vykouzluje vizi kultury jako potencialné nekone¢né smési.

Jedna se o metaforické zobrazeni pokroku a vyvoje civilizace od primitivnich kmenovych rituald
doprovazenych zvukem bubni a dal$ich nastrojl po sofistikovanéjsi projevy, které ovéem v sobé

tyto starsi prvky obsahuji. Uméni samo o sobé je oblasti, kterd umoznuje nenucené spojovat rozdilné
kultury a mentality s jejich charakteristickymi znaky, coz je jednou z jeho neoddiskutovatelnych
hodnot.

0:17

The video film Luanda-Kinshasa, shot in a documentary style on a stage meticulously contrived

to resemble one legendary recording studio in New York, tells the story of a fictitious jazz-funk

band from the seventies, caught up in a seemingly endless real-time jam session. The main theme
here is to capture the assumptions and contexts for fusing elements of the western and “exotic”
cultures, especially in the sphere of artistic expression. The band’s music reflects the contemporary
traditions of jazz-funk-afrobeat fusion — a cultural blend made possible, as the name of the film
implicates, the expanding independence and growing differentiation of African nations. The idea

of marrying seemingly disparate elements into an authentic whole can also be found in the technical
production of the video. The camera appears to be circling around the studio; and the sound mixed
as to accentuate the musician who is in the shot augments the feeling that we are watching a live
performance. We are, in fact, watching just an illusion of an improvised jam session created, using

a complex remix process, in Douglas’ editing room: over six hours of editing, repetitive combinations
of takes and musical score sequences. An infinite sequence of variations conjures a vision of culture
as a potentially never-ending blend. It is a metaphorical depiction of progress and development

of our civilisation — from primitive tribal rituals to the beat of drums and other instruments, to more
sophisticated manifestations which, however, incorporate the older elements. Art itself is an arena
where different cultures, and their emblematic motifs, freely merge — it is one of the undisputed
qualities of art.

0:18
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Jeremy Deller & Cecilia Bengolea
Bom Bom’s Dream

2016

Video stills

© The Artist and The Modern Institute,
Andrew Hamilton / Toby Webster Ltd, Glasgow
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Jeremy Deller & Cecilia Bengolea
Bom Bom's Dream_2016

12' 30"

Video Bom Bom's Dream vytvofil Jeremy Deller ve spolupraci s choreografkou Cecilii Bengoleou

a slozil k nému také hudbu. Na pozadi surrealistického pribéhu japonské tanecnice, znamé jako
Bom Bom, zkouma film spole¢enskou podstatu ritual( souvisejicich s popularni hudbou. Groteskni
tanecni pohyby vznasejici se postavy Bom Bom a postava chameleona jako Ustfedniho vypravéce,
ktery mimochodem mluvi hlasem skute¢ného pfitele Bom Bom, nas pfivadi do fantaskniho

svéta, pfipominajiciho putovani Alenky v Ri$i divl. Fantazie a snova atmosféra nam perfektné
zprostifedkovava pocit uvolnénosti a svobody, ktera je evokovana i bezprostfednosti pohybovych
kreaci. Celkova vizualita dila s ¢astym pouzitim tzv. low-fi specialnich efektd poukazuje na
pfevladajici zapadni estetiku videoklipl devadesatych let. To v8e se odehrava v kontextu lokalni
jamajské hudebné-tanec¢ni scény ovlivnéné prvky reggae, kterd tak vytvari charismaticky zivelny mix
mezikulturnich prvkd.

0:21

Jeremy Deller produced the video Bom Bom‘s Dream in collaboration with the choreographer
Cecilia Bengolea; Dellera also composed the musical score. On the background of a surreal

story of a Japanese dancer known as Bom Bom, the film explores the societal essence of rituals
associated with popular music. Grotesque dance moves of the levitating figure of Bom Bom, and
the character of the chameleon as the central narrator who, by the way, speaks in the voice of Bom
Bom’s real boyfriend, ushers us into a fantasy world reminiscent of Alice in Wonderland. Fantasy
and dreamlike atmosphere perfectly conveys a feeling of ease and freedom, which is also evoked by
the immediacy of the dance moves. The overall visuality of the film, which often uses the so-called
low-fi special effects, references the prevalent aesthetics of western pop video of the 1990s. All this
takes place in the context of authentic music-and-dance scene influenced by reggae, which makes
for a charismatic and spontaneous mix of inter-cultural elements.

0:22



Realita soucasne Reality of modern
cerne Ameriky Black America
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15' 26"

Autenticka vypoved filmové instalace m.A.A.d. klade otazky, co to znamena byt soucasti komplexniho
a slozitého prostredi ¢erné reprezentace. Stfidaveé intimni a epicky charakter vypravéni spojuje
materialy z fady zdrojl tak, aby vznikl prismaticky portrét lidi a ulic v Comptonu, losangeleské ¢tvrti
obyvané predevsim Afroameri¢any. Kahlil Joseph se nechal inspirovat albem good kid, m.A.A.d city
Kendricka Lamara z roku 2012, pfi¢emz pouzil domaci videa nato¢ena zpévakovym strycem v roce
1992, zpravodajské reportaze o policejnim nasili i vlastni zabéry, které se od kazdodenniho zivota
odklanéji k magickému realismu. Hudba k filmu je Josephovym remixem fragmentd Lamarovych
nahravek, které zkreslil a sestfihal tak, aby zdlraznily neo¢ekavany rytmus stfihu obrazu. Vysledna
lyrika ostfe zdUraziuje pfibéh a vyvolava souhru mezi obrazem a zvukem a tvoii komplexni,

plvodni a podmanivou vizi sou¢asné afroamerické komunity. Zobrazuje nastvanou dusi mésta jako
syntetizujici pohled na americkou historii Zivota ¢erno$ské komunity. Néktefi se snazi poprenim své
vlastni identity vystoupit ze stinu drsného mista cernosské ctvrti, kterému se turisté i mistni ,bili
bohati“ vyhybaiji a jejichz existenci jen tiSe potvrzuji. O to hlasitéji a divocCeji se projevuji mladi ¢ernosi,
ktefi bojuji o sva teritoria a prava jako zvirata v divociné a fidi se drsnymi pudovymi pfirodnimi
zakony. Kahlilu Josephovi se podafrilo ukazat nasili spojené s gangy bez jeho explicitniho zobrazeni.
Brutalni a pfizemni charakter Zivota ostie kontrastuje s virtuézné pojatymi hudebné-tanec¢nimi rap

a gansta prvky surrealistického nadechu tvofici abstraktni vypravéni, jakousi vizuélni metaforu, plnou
pUsobivych ikonografickych symbold ¢erné historie, jakymi je napfiklad pamatnik Martina Luthera

Kinga. Dimenze prizmatu ¢erné historie je pfitomna kupfikladu v zobrazeni muze visiciho z lampy

v pozici spiciho netopyra, které odkazuje mimo jiné k historii lyn¢ovani. Dilo Kahlila Josepha mizeme
chapat jako mnohovrstevny portrét sou¢asné afroamerické kultury, ktery nachazi paralely v lyrické

a emocionalné podmanivé tradici cernosské hudby.



tourists and local “rich whites”, whose existence they only tacitly confirm. Young blacks who fight for
territory and rights like animals in the wilderness, obeying rough primeval laws of nature, are, on the
other hand, more vocal and wilder. Kahlil Joseph succeeded in showing gang violence without any
explicit images of it. The brutal and primitive lifestyle is in a sharp contrast with masterfully executed
rap and gangsta music and moves of a surrealist tinge, which make up an abstract narrative, a visual
metaphor of sorts, full of iconographic symbols of the black history, such as the Martin Luther King
Jr. Memorial. The prismatic dimension of black history is present in, for instance, an image of a man
hanging off a street light like a sleeping bat, referencing the history of lynching, among other things.
Kahlil Joseph’s work can be understood as a multi-layered portrait of modern African-American
culture, which finds parallels in the lyrical and emotionally compelling tradition of black music.

0:29
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Kahlil Joseph
m.A.A.d.

2014

Motion picture stills
Courtesy of the Artist
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Postkolonialismus Post-colonialism
— dusledky — the consequences

0:33 0:34



John Akomfrah_Tropikos_2016

36" 41"

Film Tropikos zkouma plvodni setkani prvnich evropskych prizkumnikl s domorodymi obyvateli
Afriky 16. stoleti. Velkoformatova videoinstalace se natacela v mistech Tamar Valley a Plymouth

v Anglii, ktera maji silnou, avéak mnohdy uz zapomenutou spfiznénost s otrockym primyslem.
Pravé jihozapadni anglické pobtezi je mistem, odkud vyplula do Afriky prvni britské otrokarska
expedice. Nasledné se region, ktery slouzil jako zazemi pro ¢etné dalsi vypravy, stal primarnim
centrem obchodu s otroky a zakladem pro byrokratické funkce primyslu. Tropikos pfinasi v sérii
bohatych tableaux vivants, tichych a nehybnych silné obrazové vystavénych scén, kombinace
znakl, pfedmétl a odkazl afrického a evropského kontextu. Plsobivé reminiscence naznaduji
neoddélitelnost kolonizatord a kolonizovanych, pfic¢emz nam pfipominaji, do jaké miry prosperita

a sila zapadnich center zavisela na nasilném podmanéni ne-zapadnich narodd. Impozantni obrazové
vyjevy jsou doprovazeny Uryvky z historickych spisli evropskych namornik(, stejné jako pasazemi
ze Shakespearovy Boufe a Miltonova Ztraceného raje.wPropletené texty, které se vedle bohaté
zobrazené inverze kultur a narodd opiraji o film s halucinogenni kvalitou, nabizeji hyperrealisticky sen
podprahové revidujici nasi vlastni historii.

0:35

Tropikos explores the first meeting of pioneers from Europe with African natives in the 16th century.
The large-scale video installation was filmed in Tamar Valley and Plymouth, England — two places
with a strong, but now often lost connection with the slave trade. The south-west coast of England
was the place from which the first British slave expedition set sales for Africa. The region, which
became a base for many later expeditions, became the main hub of the slave trade — and a basis
for the industry’s bureaucratic functions. In the form of a series of rich tableaux vivants, solemn

and static, strongly visual scenes, Tropikos offers combinations of signs, objects and references

of African and European context. Compelling reminiscences suggest the indivisible nature of the
colonists and the colonized, reminding us of the extent to which the prosperity and power of the
centres of our western civilization depended on a violent subjugation of non-western peoples.
Monumental images are accompanied with excerpts from the old writings of European sailors, verses
from Shakespeare’s The Tempest and Milton’s Paradise Lost. Intertwined texts which, next to the
colourfully depicted inversion of cultures and peoples, lean on a film of halucigenic quality, inducing
us into a hyperrealistic dream which subliminally revises our own history.

0:36
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Omer Fast
Continuity

2012

Video stills

Courtesy of the Artist
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Omer Fast_Continuity_2012

40' 34"

Continuity zobrazuje manzelsky par stfedni tfidy proZzivajici pfibéh navratu svého syna

z Afganistanu. To, co zacina jako pfimocary pfibéh o navratu dom0 do konvenéniho domaciho
prostfedi, je pferuseno vtiravymi vizualnimi evokacemi traumatickych vzpominek, désivych duch(
a neskutec¢nych zjeveni z valky. Pomoci fantasy prvkl je vykreslen zmateny stav duse valeéného
veterana, ktery se vratil do pokojné spoleénosti, ve které vyrlstal. Kfehka kontinuita, at uz nazord,
hodnot ¢i pohledu na Zivot, byla otfesena. Zkusenost traumatické minulosti navzdy ovlivnila
budoucnost a uz neni dost dobfe mozné navazat na neménnost pfitomného. Omer Fast svym
vypravénim klade divakovi mnoZstvi otazek, které vytvareji chaos a narusuji dosavadni konvenéni
usporadanost pfibéhu. Vysledna nelinearni audiovizualni esej rozostfi hranice mezi dokumentem,
dramatem a fantasy, ¢imz prispiva ke zmateni a mystifikaci divaka, ktery je nucen klast si stéle vice
otazek. Nejednoznacnost se odrazi ve vypravééském stylu, ktery nejen vypravi, ale také opakuje,
metaforizuje a mytologizuje. Zmnozené vidéni reality nas nakonec pfivadi k tvaham o rozporech nasi
vlastni totoZnosti.

0:41

Continuity tells the story of a married middle-class couple living the experience of having their

son return from Afghanistan. What starts out as a straightforward homecoming story, a return to

a conventional family home, is soon disrupted with obtrusive visual images of traumatic memories,
terrifying ghosts and apocalyptical phantoms of wars. Fantasy elements are used to depict the
confused soul of the war veteran who has returned back to the peaceful life he grew up in. His fragile
continuity — of views, values or outlooks on life — has been shaken. His traumatic past experiences
have forever changed his future; the immutability of the present can no longer be assumed again.
Ome Fast’s narrative raises many questions for the viewer, creating chaos and disrupting the earlier
conventional order of the story. The final non-linear audio-visual essay blurs the borders between

a documentary, drama and fantasy, helping confuse and mystify the viewer who is faced with more
and more questions as the film goes on. The ambiguity is reflected also in the narrative style, which
not only tells the story, but also repeats, metaphorizes and mythologizes. The multiple vision of reality
finally brings us to contemplation of the dichotomies of our own identity.

0:42
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Stateless

2017

Video stills

Stateless © Shimon Attie 2017

- © v iy e A RN T . LB R T sy e e e e e




Shimon Attie_Stateless_2017

7' 40"

Videoinstalace Stateless (nezavisly, bez statni pfislusnosti) zahrnuje problematiku komunit, které
Zily nebo stéle Ziji v situaci, kde se vyskytly nesnaze zplsobené pokracujicim politickym konfliktem
nebo zrusSenim jejich ob¢anstvi a s tim spojenymi problémy s identitou. Video metaforicky zobrazuje
na hfe rulety zkusenost syrskych bezencd, ktefi uprchli z valky rozervaného statu a podnikli zivot
ohrozujici cestu do Evropy. V 8ir§im méfitku se tato prace zabyva skuteénosti, Ze lidska existence

je vystavena nekontrolovatelnym silam Zivota a smrti. Filmové sekvence se odvijeji jako rfada

pomalu se pohybujicich obrazd, ve kterych skupina mladych lidi symbolizuje postavy metaforického
pfibéhu, ktery je zalozeny na jejich individualni zkusenosti exilu a Utéku. Pohlceni hrou rulety se jevi
fyzicky pfitomni, ale mentalné nepfitomni: jejich stoicky vyraz, pomalé pohyby a mi¢eni a pateticka
gesta kontrastuji s brutalitou jejich osudu. Pfestoze neni vysloveno Zadné slovo, zlovéstny zvukovy
doprovod osciluje mezi dojmy z bouflivych mofi a bi¢ovanim Gzkostlivého srdce, odrazenim se kulicky
rulety a zarytim nehtl do podlozky.

0:47

The video installation Stateless (not considered a national of any state) shows communities

which were, or still are, in a precarious situation caused by political conflict, war, or revocation

of citizenship, and the related problems of identity. Using the metaphor of the game of roulette,

the video shows the experience of seven actual Syrian refugees who have fled their war-torn country
and, risking their lives, travelled to Europe. On a broader scale, the film addresses the fact that human
existence is exposed to uncompromising forces of life and death. The film progresses as a series

of slow-moving tableaux, in which a group of young people symbolizes characters in a metaphorical
story composed of their individual experience of exile and flight. With each passing tableau,

one person disappears from the game without a trace or explanation. None of the refugees in the
piece had any performance or acting experience. Immersed in the game of roulette, they appear
physically present, yet mentally distant: their stoic expressions, deliberate movements, silence

and dispassionate gestures are in a stark contrast with their brutal fate. Not a word is spoken, and
ominous music gives alternately an impression of stormy seas and the beating of an anxious heart,
a roulette ball bouncing and nails digging into a tablemat.

0:48
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STAN DOUGLAS *1960

Zije a pracuje ve Vancouveru
lives and works in Vancouver

Filmy, fotografie a instalace Stana Douglase se
vétsinou zabyvaiji historii a aktualizuji ddlezité
momenty minulosti v kontextu vyvoje sou¢asné
spole¢nosti. Své umélecké zaméry vyjadruje
pomoci celé skaly technologii a médii, pficemz
asociativné vyuziva motivy klasické hollywoodské
ikonografie, ale inspiruje se také naméty ze svéta
literatury, a to prfedevs$im Samuela Becketta nebo
Franze Kafky. Znamé obrazy tak osvobozuje ze
svého zvykového zarazeni a propUjcuje jim zcela
nové narativy. Films, photographs and installations
by Stan Douglas mostly deal with history — they put
various historical moments in the context of the
development of modern society. He expresses
uses a wide range of technologies and media

to express his artistic visions, employing motifs
of classic Hollywood iconography; he is also
inspired by fiction, especially Samuel Beckett’s or
Franz Kafka’s writings. He frees familiar images
from their customary environment, and imbues
them with brand new narratives.
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JEREMY DELLER *1966

Zije a pracuje v Londyné
lives and works in London

Jeremy Deller je tviréi osobnost pracujici na

poli mnoha uméleckych odvétvi. Vytvari filmy,
performance, vystavy, pficemz hudba pro néj
hraje mimoradnou roli. Kromé jiného studoval také
déjiny uméni a samotné umélecké dilo chape jako
pokracujici vyzkum. Dllezitym momentem jeho
dila je fascinace svétem fantazie a jeho pfekvapivé
kombinace s prvky kazdodennosti, které souviseji
s tradici pop artu a jeho hravého zpUsobu prace

s kulturou. Deller se mimo jiné setkal dokonce

s Warholem v jeho newyorské Factory, kde
spolupracoval na pfipraveé filmového programu.
Jeremy Deller is a creative personality active in
many artistic fields. He makes films, performances,
exhibitions, and music plays a colossal part in all
this. He also studied art, and he takes the view
that a work of art is an ongoing research project.
He is fascinated with the fantasy world, which is
an important part of his work, which he likes to
combine, in a surprising way, with elements of
everyday - in this respect, he pays tribute to the
tradition of pop art and its playful grasp on culture.
Deller even met Warhol in his New York Factory,
where he collaborated on a film project.

CECILIA BENGOLEA *1984

v Buenos Aires, zZije a pracuje v Pafrizi
in Buenos Aires, lives and works in Paris

Tanecnice a choreografka Cecilia Bengolea nazyva
tanec a performance animovanym socharstvim,
které ji umoznuje stat se zaroven objektem

i subjektem. Zajima se predevsim o street dance,
ritualni tanec a déjiny uméni.

Cecilia Bengolea, a dancer and choreographer,
likes to call dance and performance animated
sculpture; it lets her be at the same time an object
and subject. Her interests lie mainly in street
dance, ritual dance and the history of art.

KAHLIL JOSEPH *1981

v Seattlu, zije a pracuje v Los Angeles
in Seattle, lives and works in Los Angeles

Videa Kahlila Jospeha jsou plsobivym
kaleidoskopickym sledem obrazd ze sou¢asné

i minulé historie afro-americké komunity. Dimenze
prizmatu ¢erné historie je stale aktualnim dédictvim
~prvotniho hfichu Ameriky” a stoji v zakladech
nepokojd uvniti ¢erno$skych ghett a méstskych
gangUl. ZavaZnost problematiky kontrastuje se
snovym charakterem audiovizualnich kompozici,
které spojuji nadpfirozenost magického realismu

s faktickymi reportaznimi prvky dokumentu.

Kahlil Joseph’s videos represent an impressive and
kaleidoscopic string of images from the recent and
older history of the African-American community.
The prismatic dimension of black history is a still
current legacy of “America’s first sin”, and is built on
the foundations of black ghetto riots and inner city
gangs. The seriousness of the issue is contrasted
with the dreamy character of the audio-visual
compositions, which marry the supernatural aspect
of magic realism with real-life documentary style

of the film.
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JOHN AKOMFRAH *1957

v Akfe, Ghana, Zije a pracuje v Londyné
in Accra, Ghana, lives and works in London

Britsky umélec ghanského plvodu se ve svych
filmech zabyvéa prizkumem historické paméti,
postkolonialismem, vztahem docasnosti a estetiky,
pricemz se ¢asto zaméfuje na momenty globalni
migrace. Jeho tvorba je pfirozené ovlivnéna vlastni
zku$enosti z rodné Ghany, kde se jeho rodina
zapojila do protikolonialniho hnuti. Od svych &ty
let Zije v Londyné, kde v roce 1982 vystudoval
sociologii. Sociologicky orientovany pohled je
patrny také v jeho umélecké tvorbé, kde se snazi
postihnout klic¢ové otazky britské erno$ské identity
prostifednictvim filmového média.

In his films, this British artist of Ghanaian descent
researches the historical memory, post-colonialism,
the relationship between temporality and aesthetics;
he often focuses on moments of global migration.
His work bears a direct influence of his personal
experience from this native Ghana - his family was
involved in the anti-colonialism movement. He has
been living in London since the age of four; in 1982
he graduated in sociology. The sociologist’s view

is evident in his art which attempts to capture the
key questions of the British black identity using the
medium of film.

0:53

OMER FAST *1972

v Jeruzalémé, Zije a pracuje v Berliné
in Jerusalem, lives and works in Berlin

Omer Fast vyrlstal v Izraeli a New Yorku, nyni
Zije a pracuje v Berliné. Zazemi jeho tvorby tedy
pochézi z riznych kultur a prostfedi a vyplyva

z jeho Zivotni zkuSenosti. MoZnosti propojeni

vice svétl a zplsobl uvazovani se staly jednim

z klicovych témat jeho videoinstalaci. Momenty
téchto pranikd se odrazeji také ve formé jeho filmd,
které existuji mimo ramec zanrové zaraditelnosti,
a stavaji se multimedialnim mixem odpovidajicim
multikulturni tematice.

Omer Fast grew up in Israel and New York, and
he presently lives and works in Berlin. His art has
a background in many cultures and environments,
and has roots in his personal life experience.

The possibilities of connecting multiple worlds
and mindsets became one of the key themes

of his video installations. The moments of such
interchanges also influence the form of his films,
which exist outside genre boundaries, and become
a multimedia mix reciprocal to the multicultural
subject.

SHIMON ATTIE *1957

v Los Angeles, Zije a pracuje v New Yorku
in Los Angeles, lives and works in New York

Neprili§ ¢asto reflektovana kulturni, historicka

a etnicka rozdilnost zapadniho a vychodniho
pobriezi Spojenych statl je jednim z klicovych
momentU tvorby Shimona Attieho. Zabyva se
vztahy mezi misty, paméti a identitou, které
souviseji s lokalnimi komunitami a otazkami
udrzitelnosti a ztraty kulturnich hodnot,
spole¢enského traumatu a moznosti jejich obnovy
na poli prolinani mezikulturnich vztahd.

The rarely reflected cultural, historical and ethnic
diversity of America‘s East Coast and West Coast
is one of the principal moments in Shimon Attie‘s
work. Other bodies of Attie’s work have created
new representations of 20th and 21st century
European history. He explores relationships
between places, memory and identity associated
with local communities, and the questions

of sustainability and loss of cultural values,

as well as the possibility of their rehabilitation
within the field of inter-cultural relationships.
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